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Discovery of an unpublished 
autograph manuscript by 
Mozart in the BnF Music 
Department  
The Bibliothèque nationale de France has discovered and identified a 
previously unknown manuscript by Wolfgang Amadeus Mozart dating from 
his stay in Paris in 1778. The document takes the form of a 44-page 
manuscript notebook containing the composition lessons he gave to Marie-
Louise-Philippine de Bonnières de Guînes (1759-1795), an accomplished 
harpist and daughter of the Duc de Guînes. It was discovered and identified 
in the BnF Music Department in February 2026 and is a valuable insight into 
the way Mozart conceived and delivered his composition lessons. 
 
Gilles Pécout, President of the BnF: “In the view of specialists, this is one of the 
most important discoveries in recent decades, for two reasons. First, it sheds light 
on Mozart’s final stay in Paris, and second, it reveals the day-to-day activities of 
Mozart as a young teacher in dialogue with his pupil. I am delighted to reiterate that 
Mozart is very much at home in the Bibliothèque nationale de France, thanks to the 
donations and acquisitions that have made our Music Department the second largest 
repository of Mozart materials in the world, after Salzburg. The identification of this 
autograph manuscript confirms the universal scope of our collections and points to 
new and rewarding international scholarly and artistic collaborations, with Austria in 
particular.”  
 
A major discovery 
On 2 February 2026, François-Pierre Goy, the curator in charge of the Music 
Department’s pre-1800 collections at the Bibilothèque nationale de France, was 
examining an anonymous, untitled music notebook from the late 18th century. He 
was surprised when he recognised one of the hands as being that of Wolfgang 
Amadeus Mozart (1756-1791). He sought the opinion of his colleague Laurence 
Decobert, Head of the Iconography and Documentation section of the BnF’s 
Performing Arts Department and former Head of the Music Department’s Heritage 
Collections. Laurence Decobert, who curated the 2017 exhibition entitled Mozart, 
a French Passion at the Library and is a musicologist herself, is extremely familiar 
with the composer’s manuscripts and handwriting, and confirmed the attribution. 
In April 2026, the manuscript was authenticated by Armin Brinzing, Director of the 
Bibliotheca Mozartiana at the Mozarteum in Salzburg, who also confirmed the 
attribution and stressed the importance of the document. 

Composition lessons given to the Duchesse de Guînes 
The use of French paper and the content of the manuscript - composition exercises 
and seven pieces for flute and harp - suggest that it is a record of the daily lessons 
Mozart gave to Marie-Louise-Philippine de Bonnières de Guînes, daughter of 
Adrien-Louis de Bonnières de Souastre, Duc de Guînes (1735–1806), a renowned 
flautist who commissioned the Concerto for Flute and Harp, KV 299, between May 
and July 1778 during his final stay in Paris. 
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The Oval Room, BnF Richelieu site  
 Élie Ludwig / BnF 

Convinced that his daughter was a genius, the duke wanted her to learn how to compose 
grand sonatas for their two instruments. During his tenure as Ambassador to London 
from 1770 to 1776, he had acquired a flute capable of playing the low C, an instrument 
for which both the Concerto KV 299 and the pieces in this manuscript are written, and 
which was rare, if not unique, at that time in Paris, where flutes could only reach as low 
as D, borne out by Mozart's other works for the instrument. The lessons were suspended 
when Mademoiselle de Guînes was married, on 26 July. 

This seemingly modest notebook comprising 44 pages is a precious resource for 
learning about Mozart’s approach to teaching composition, and is the earliest evidence 
we have of this kind. It contains the type of exercises that Mozart describes minutely 
in a letter to his father dated 14 May 1778, in which he deplores his pupil’s lack of 
musical invention, a deficiency she herself, it seems, was the first to acknowledge. 
The last exercise in the notebook, however, remains unfinished and the final six pages 
are blank, suggesting that it contains the last lessons Mozart ever taught. The 
manuscript bears the same stamps as a French copy of the Concerto for Flute and 
Harp from the same period, which had long gone unnoticed and was only brought to 
the attention of specialists in 2020. These two documents bear witness to the ‘two 
packets of music’ confiscated from the Duc de Guînes’ residence on the Rue de 
Varenne on 4 May 1794, which were added to the Library’s collections the following 
year. 

Apart from a few exercises written entirely in Mademoiselle de Guînes' hand, the 
contributions of teacher and pupil are interwoven throughout in varying proportions. 
Six of the pieces for flute and harp are complete and will supplement the repertoire 
for this collection. These pieces, all of which, it is fair to say, start from ideas put 
forward by Mozart himself, may have influenced the unequivocal judgement he 
expressed in a letter of 9 July regarding his pupil's incompetence at composition. 

 
 

Radio France brings the score to life 

This newly discovered work, recorded this week at the Maison de la Radio et de la Musique, 
will be performed in public for the first time on 21 June at 5pm in the Salle Ovale at the 
BnF’s Richelieu site by two musicians from the Orchestre Philharmonique Radio France: 
Mathilde Caldérini, principal flute solo, and Nicolas Tulliez, harpist. 
The performance will also mark the world premiere of the manuscript. 

Excerpts from the recording will be aired as a world premiere during the France Musique 
morning programme on Monday 22 June from 8am. Joining presenter Jean-Baptiste Urbain 
will be Gilles Pécout, President of the BnF, Sibyle Veil, President and Chief Executive of 
Radio France, and Michel Orier, Director of Music and Creation at Radio France.  
The complete work will be broadcast exclusively on France Musique at 3pm on 22 
June on Lionel Esparza's programme Relax! as part of a special “Mozart in Paris 
show”. 

 
Sibyle Veil, President and Chief Executive of Radio France: “It is an exceptional 
honour for any musical ensemble to bring a forgotten work by Mozart back to life. That 
this world premiere should be entrusted to the Orchestre Philharmonique de Radio 
France is a testament to the excellence of its musicians and their commitment to the 
transmission of our musical heritage. With this world premiere, Radio France fully 
reasserts its public service mission - to bring great works to life, to support creation and 
to share the moments that mark the history of music with the widest possible audience.”  

 
This collaboration exemplifies the partnership between Radio France and the Bibliothèque 
nationale de France. Over the past six years, the two institutions have joined forces to bring 
heritage, performance and transmission into creative conversation through the European 
Musical Season. By bringing together Radio France's musical ensembles and the treasures 
held at the BnF ahead of concerts, through the exceptional manuscripts by Debussy, Ravel, 
and Beethoven in particular, this partnership has created a unique cultural experience. 
Together, Radio France and the BnF make musical heritage in all its diversity visible, 
audible, and transmissible, keeping it alive and accessible to all. 

https://www.radiofrance.fr/francemusique/podcasts/relax
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Autograph manuscripts by Mozart at the BnF 

The Department of Music at the BnF contains the largest collection of autograph 
musical manuscripts by Mozart in the world, outside Salzburg - the birthplace of Mozart 
and home to the Internationale Stiftung Mozarteum - and the Staatsbibliothek in Berlin. 
The majority of Mozart’s 45 manuscripts, including Don Giovanni and Concerto for 
piano and orchestra no 23, were donated or bequeathed to the library of the Paris 
Conservatoire, where the collections are now integrated with the Conservatoire’s 
overall holdings. Two of Mozart’s manuscripts, however, have been held at the 
Bibliothèque nationale from the outset - the concert aria Conservati fedele, KV 23, and 
this newly-discovered manuscript. 

 
BnF Department of Music 

Established in 1942, the Department of Music is now one of the most prominent music 
libraries in the world. It operates across two sites, incorporating the Bibliothèque 
nationale’s assembled music collections and the Paris Conservatoire’s heritage 
collection at the Richelieu site, and within the Bibliothèque-musée inside the Palais 
Garnier, the artistic heritage of the Opéra de Paris and the Opéra Comique. Two 
reading rooms are open to the public. There’s also a permanent exhibition room open 
to the public at the Palais Garnier, as part of the theatre’s visitor tour. It hosts one 
opera-themed or dance-exhibition per year, organised jointly by the Opéra National de 
Paris and the BnF. The collections span all musical genres from the earliest to 
present day, although the focus is predominantly on Western music. The 
oldest documents in the manuscript collection go back to the mediaeval 
period, and the earliest printed items to the very beginnings of music printing 
in the late 15th century. There are now more than two million documents in these 
collections, including 50,000 manuscript scores, amongst which several hundred 
prestigious autograph manuscripts: Charpentier’s Te Deum, Don Giovanni by Mozart, 
the Appassionata sonata by Beethoven, the Symphonie Fantastique by Berlioz, Carmen 
by Bizet, The Rite of Spring by Stravinsky, Ravel’s Boléro and the Dialogues of the 
Carmelites by Poulenc. Contemporary music is well represented among the more 
recent acquisitions and donations, which include for example the manuscripts of 
Philippe Fénelon, Michèle Reverdy and Gabriel Yared, as well as jazz, film music, 
chanson and alternative rock. 

 
Music and Radio France 

The Maison de la Radio et de la Musique, home of Radio France and its broadcasting 
networks, is a major force in music and creative production in France. With its four 
musical ensembles in particular - the Orchestre National de France, the Orchestre 
Philharmonique National de France, the Chœur de Radio France, and the Maîtrise de 
Radio France, it produces a demanding programme every season, open to audiences 
of all kinds and broadcast on France Musique. More than 300 concerts are held every 
year at the Auditorium and Studio 104, as well as major partner venues and festivals. 
In addition to symphonic music, the programmes give substantial space to jazz, 
contemporary popular music, contemporary composition, interdisciplinary projects, 
and events aimed at young audiences, schoolchildren and community audiences. The 
Présences festival, dedicated to contemporary music creation, and the Hyper Week-
end Festival, dedicated to new scenes and cross-disciplinary artistic encounters, 
exemplify Radio France's commitment to exploring new musical territories and 
reaching diverse audiences. Radio France supports both internationally acclaimed 
artists and new talent, and with its mission to provide a public service, it broadcasts 
concerts on radio and digital channels, providing hundreds of thousands of people in 
France and around the world with free access to a rich variety of musical 
entertainment. 
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